


St Thérese

Artist unknown

This month’s lesson is on the Liturgical Year, a difficult concept to convey in anything other
than a calendar, but there are many, many individual pieces that make up our list of annual
celebrations. One of them is the feast of St. Thérése on October 1.

She’s the patron of lots of things, but it's her devotion to a child-like faith that may make her a
great patron for the children you know. She liked to think of each of her little good deeds and
sacrifices as a flower she was offering to Jesus and it was her goal to make a beautiful garden

full of them.

Roses were her favorite flower and are still a signature of her intercession. “It is her way of
whispering to those who need a sign that she has heard and God is responding.”

The Liturgial Year

The Church, "in the course of the year, . . . unfolds the whole mystery of Christ
from his Incarnation and Nativity through his Ascension, to Pentecost and the
expectation of the blessed hope of the coming of the Lord"

By keeping the memorials of the saints - first of all the holy Mother of God,
then the apostles, the martyrs, and other saints - on fixed days of the liturgical
year, the Church on earth shows that she is united with the liturgy of heaven.
She gives glory to Christ for having accomplished his salvation in his glorified
members; their example encourages her on her way to the Father.

(CCC 1194-1195)

Cycle C/A - What Goes Around Comes Around (Overview of the Liturgical Cycle) - Classroom Prayer Table Art
©2025 Church of Saint Paul (763) 757-1148 familyformation.net
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St. Norbert
Marten Pepijn, c 1637

This is Saint Norbert worshiping Our Lord, truly present in this ornate monstrance. Norbert
was a worldly man who had a very dramatic conversion story and went on to found a religious
order that continues to this day. One of the other things Saint Norbert is known for is
defending the Eucharist against heresy and disbelief, and one of his attributes is to be pictured
with a monstrance.

I'd like to recommend this piece for January classrooms in preparation for our time of family
adoration during the large group sessions. Catechists, help your students get more out of the
experience by pointing out some elements in this work of art:

+ Norbert’s obvious devotion. His posture, focus, position of his hands — all are expressions
of love for He who is before him.

¢ The beauty of this particular monstrance. We offer our best to God, and some craftsman
and the artist, certainly did that, also as a sign of their devotion to God.

Blessing and Adoration

Adoration is the first attitude of man acknowledging that he is a creature before his
Creator. It exalts the greatness of the Lord who made us® and the almighty power of the
Savior who sets us free from evil. Adoration is homage of the spirit to the "King of
Glory,"° respectful silence in the presence of the "ever greater" God.** Adoration of the
thrice-holy and sovereign God of love blends with humility and gives assurance to our
supplications.

CCC 2628

Cycle C/A - As For Me and My House, We Will Serve the Lord (Jesus in the Eucharist) - Classroom Prayer Table Art
©2025 Church of Saint Paul (763) 757-1148 familyformation.net
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Light of the World

William Holman Hunt

First painted in the mid-1800’s, this subject became popular for Victorian era religious
devotions. It's based on Revelation 3:20 and is filled with great symbolism for you to decode!

The door, the lantern, Christ knocking instead of just letting himself in, the brush and weeds
growing near the door - all have something to teach about the nature of Jesus and His gentle
persistence in pursuing us.

We can never fall so far away from Christ that He is no longer there. No matter what, He is
always close by waiting for our response to His knock.

Another less obvious feature of this piece is that there is no doorknob on the outside. Jesus
will not let Himself in; the knob is on my side of the door and only I can open it to answer His
invitation to me, and it’s the same for each of you as well.

God’s Mercy

Jesus invites sinners to the table of the kingdom: “I came not to call the righteous, but
sinners.” He invites them to that conversion without which one cannot enter the
kingdom, but shows them in word and deed his Father’s boundless mercy for them and
the vast “joy in heaven over one sinner who repents.” The supreme proof of his love will

be the sacrifice of his own live “for the forgiveness of sins.”
CCC 45

Cycle C/A - Go Tell it on the Mountain! (Evangelization: Our Baptismal Call) - Classroom Prayer Table Art
©2025 Church of Saint Paul (763) 757-1148 familyformation.net
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Pentecost
Joseph Mildorfer, c 1750

One thing that sets this work apart from other pieces of Pentecost art is that unlike so many
works that picture all those in the upper room neatly sitting in a row, this one depicts a level of
drama that matches the event.

s Look at these people — they are completely enraptured by what'’s happening. They're not
even looking at each other, but each seems to be totally consumed with their newfound
relationship with the Holy Spirit.

¢ Look at the tongues of fire — they are just now being sent down and have not yet come “to
rest on each one of them.” They seem to be alive and are being sent from the Dove at the
center of the heaven'’s section at the top.

+ Look at the other center of this work, the Blessed Virgin Mary. See how she recognizes her
beloved Friend and is welcoming His arrival?

This painting was originally at the altar of a church in Hungary dedicated to the Holy Spirit.
Wouldn't it be amazing to look up each time you were at Mass to be reminded of this beautiful
relationship the Spirit offers to each of us?

The Holy Spirit—God’s Gift

"God is Love"and love is his first gift, containing all others. "God's love has been poured into our hearts
through the Holy Spirit who has been given to us."

Because we are dead or at least wounded through sin, the first effect of the gift of love is the forgiveness
of our sins. The communion of the Holy Spirit in the Church restores to the baptized the divine likeness
lost through sin.

He, then, gives us the "pledge" or "first fruits" of our inheritance: the very life of the Holy Trinity, which
is to love as "God [has] loved us." This love (the "charity" of 1 Cor 13) is the source of the new life in
Christ, made possible because we have received "power" from the Holy Spirit.

By this power of the Spirit, God's children can bear much fruit. He who has grafted us onto the true vine
will make us bear "the fruit of the Spirit: . . . love, joy, peace, patience, kindness, goodness, faithfulness,
gentleness, self-control." "We live by the Spirit"; the more we renounce ourselves, the more we "walk by
the Spirit."

Through the Holy Spirit we are restored to paradise, led back to the Kingdom of heaven, and adopted as
children, given confidence to call God "Father" and to share in Christ's grace, called children of light and
given a share in eternal glory.

CCC733-736

Cycle C/A - Tongues of Fire, Wings of a Dove (Holy Spirit) - Classroom Prayer Table Art
©2025 Church of Saint Paul (763) 757-1148 familyformation.net
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